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Welcome to Zoellner Arts Center! 
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Box Theaters, as well as the Art Galleries and the Museum Shop. There are restrooms on every floor 
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(610- 758-2787) or visit www.zoellnerartscenter.org. 
To ensure the best experience for everyone, please: 
• Bring no food or drink into any of the theaters 
• Refrain from talking while music is being performed 
• Refrain from applause between movements 
• Do not use flash photography or recording devices 
• Turn off all pagers and cellular phones 
• Turn off alarms on wrist watches 
• Do not smoke anywhere in the facilities 
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PROGRAM 
LEHIGH UNIVERSITY CHOIR 
Cantata 4, Christ lag in Todesbanden 
(Christ lay in the bonds of death) 
Johann Sebastian Bach 
(1685-1750) 
Motet III, Jesu, meine Freude 
(Jesus, my joy) 
Johann Sebastian Bach 
INTERMISSION 
DOLCE - THE LEHIGH UNIVERSITY WOMEN'S ENSEMBLE 
Bist du bei mir (Be thou by me) Johann Sebastian Bach 
Cantata 78, Wir eilen mit schwachen, Johann Sebastian Bach 
doch emsigen Schritten (We hurry with weak, though eager steps) 
Interlude - Prelude from the Suite No. 2 
in D Minor for violoncello solo, BWV 1008 
David Bakamjian, violoncello 
Johann Sebastian Bach 
LEHIGH UNIVERSITY CHOIR 
Fantasia on Jesu meine Freude 
(premiere) Tricia van Oers, recorder 
Bach/Sametz 
Cantata 182, Himmelskonig, sei willkommen Johann Sebastian Bach 
*Nathan Medford, bass 
Daveda Browne, alto 
*Jeffrey Zubernis (Friday) - John Rodgers (Saturday), tenor 
*denotes Choral Arts Scholar 
ABOUT THE ARTISTS 
Steven Sametz, Ronald J. Ulrich Professor of Music, has 
earned increasing renown in recent years as both composer 
and conductor. He is the Director of Choral Activities at Le- 
high University and also serves as artistic director of the elite 
a cappella ensemble, The Princeton Singers. Guest conduct- 
ing appearances include the Taipei Philharmonic Foundation, 
the Berkshire Choral Festival, the New York Chamber Sym- 
phony, and the Netherlands Radio Choir. Dr. Sametz' compositions have 
been heard throughout the world at the Tanglewood, Ravinia, Schleswig- 
Holstein, Santa Fe, and Salzburg music festivals. His in time of appears on 
the Grammy-award-winning CD by Chanticleer, "Colors of Love," and 
his works may be heard on six other Chanticleer CDs, as well as Lehigh 
University Choir's "Live from Taipei," the Lehigh University Choral Arts 
"Christmas at Lehigh," The Princeton Singers' "Reincarnations," "Christ- 
mas with The Princeton Singers," and "Old, New, Borrowed Blues." A 
new CD of his compositions recorded under his direction by The Prince- 
ton Singers, "I Have Had Singing," was recently released for international 
distribution on the Arsis label. 
Dr. Sametz has received commissions from the National Endow- 
ment for the Arts, the Connecticut Council for the Arts, and Santa Fe Mu- 
sic Festival, creating new works for Chanticleer, the Dale Warland Sing- 
ers, The Princeton Singers, the Philadelphia Singers, the Pro Arte Chamber 
Choir, the Santa Fe Desert Chorale, Connecticut Choral Artists, and the 
King of Thailand. His compositions are published by Oxford University 
Press, GIA, E.C. Schirmer, Walton, Alliance Music and Steven Sametz 
Publications. 
Dr. Sametz has served as panelist for the National Endowment for 
the Arts and Chorus America. He has been Director of Choral Activities at 
Harvard University and is the founder and director of the Lehigh Univer- 
sity Choral Union. At the Santa Fe Music Festival, he conducted his own 
works in a program entitled "Sametz conducts Sametz." He has conducted 
Chanticleer with the Lehigh University Choir in the Monteverdi Vespers 
of ]610 in New York and San Francisco to critical acclaim. Dr. Sametz 
holds degrees from Yale University, the University of Wisconsin - Madi- 
son, and the Hochschule fur Musik und Darstellende Kunst in Frankfurt, 
Germany. 
The Lehigh University Choir is an active force on campus. The 60 mixed 
voices of the Choir are auditioned at the beginning of the academic year. 
They are drawn from all majors of the University. During the year, they 
give four major concerts on campus and tour internationally. The Choir 
frequently performs with orchestra, including the major works of J.S. 
Bach (the B-minor Mass, Magnificat, and a staged verion of the Matthdus- 
passion with Baroque orchestra) and has been featured in concert with the 
Grammy-Award winning ensemble Chanticleer. The Choir has been heard 
on National Public Radio, performing works from the medieval to modern 
eras, with many new works written specifically for them. They tour inter- 
nationally, with recent tours to China, Germany, and the Czech Republic. 
They will be touring to Portugal in May of 2009. 
Dolce - LU Women's Ensemble is the latest addition to the choral of- 
ferings at Lehigh. Under the direction of Debra Field, the Robert Cutler 
Professor of Practice in Choral Activities, Dolce is in its second year. Ms. 
Field is also the associate director of Lehigh Choral Arts and is an active 
proponent of new music: her credits include premiere performances in the 
works of Paul Salemi, Libby Larsen and Steven Sametz. Opera credits 
include lead roles in fl barbiere di Siviglia, Le nozze di Figaro, and The 
Ballad of Baby Doe. Choirs under her direction have toured internation- 
ally. Ms. Field also serves as head of the voice faculty at Lehigh and is on 
the executive board of the Lehigh Valley chapter of the National Associa- 
tion of Teachers of Singing. 
PROGRAM NOTES 
Cantata 4 Christ lag in Todesbanden (Christ lay in the bonds of death) 
Eighteenth-century Lutheran theology held that the period just prior to 
death was a time when the soul could fall into peril. In order to ensure salvation, 
a good Lutheran would be encouraged in his last days to focus his mind as much 
as possible on the divine, avoiding the snares of a late-life lapse in faith. 
This may, in part, explain why Johann Sebastian Bach, in his last days, 
bent his efforts to compiling a complete "Katholische Messe" (what we now 
know as the B-minor Mass) and his monumental Kunst der Fuge (Art of the 
Fugue), neither of which Bach would ever hear performed. At the end of a life 
devoted to religious music, Bach's mind turned to the expression most natural to 
him for expressing the divine: musical counterpoint. 
Counterpoint - or the art of putting multiple lines into synchronous in- 
terplay - finds its roots early in music history. Indeed, the distinguishing charac- 
teristic of so-called "western music" is its polyphonic, or multi-voiced, compo- 
sitional style. A school of counterpoint arose in the Renaissance, epitomized in 
the works of Josquin, Palestrina, and Lassus. By Bach's time, this Renaissance 
style had been studied in depth (Johann Fux 's Gradus ad Parnassum of 1725 was 
a "how-to" book for composers interested in the counterpoint of an earlier time) 
and formed the foundation of compositional studies. 
Bach was twenty-two years old when he wrote Christ lag in Todesband- 
en, and it may well have- been his audition piece for a position for the post of 
organist at the Blasiuskirche in Mtihlhausen during Easter of 1707. If this is true, 
it is Bach's earliest surviving cantata. To demonstrate his command of the older 
style, Bach wrote a strict chorale cantata in which the chorale tune appears in 
each of the movements, symmetrically arranged around a central fugue: 
Sinfonia 
Verse I: 4 voices chorale tune in soprano with three voices in variation 
Verse 2: 2 voices soprano-alto duet over ostinato bass 
Verse 3: I voice tenor with violin obbligato 
Verse 4: 4 voices fugue with chorale tune in the alto 
Verse 5: I voice bass with passacaglia 
Verse 6: 2 voices soprano-tenor gigue 
Verse 7: 4 voices simple chorale statement 
The axis of this arrangement of voices [ 4-2-1-4-1-2-4] is the central 
fugue: "Es war ein wunderlicher Krieg" ("There was a wondrous battle"). The 
fugue - virtuosic counterpoint for a twenty-two-year old! - depicts the battle be- 
tween death and life with dramatic word painting: note the setting of "Wie ein Tod 
den andern frass" (Death is swallowed up in Death") as the lines seems to gnaw 
at each other, and the outcries of "ein Spott" ("a mockery"), which prefigure the 
turba (crowd) scenes that Bach would later write into his settings of the Passion 
story. Throughout all this, the chorale line cantusfirmus remains steadfast in the 
alto voice during this central fugue as a strong statement of faith. 
Each of the movements presents a different facet of Bach's countrapun- 
tal skill: the second movement uses the descending second motive of the chorale 
opening to poignantly limn Christ's bondage to death; the third verse tenor solo is 
triumphant with brilliant obbligato writing for the accompanying violin; the fifth 
verse features a passacaglia style with a reiterated descending bass line; the sixth 
verse is a joyous gigue of Easter celebration; and the cantata ends with the simple 
statement of the chorale. 
The movements are further unified by the closing "Halleluia" for each 
verse. Just considering the different treatments of the "Halleluia" settings would 
provide an interesting way to listen to the cantata - from the jubilant, cut-time 
statement of the opening choral movement to the variety of simple, plangent or 
triumphal treatments in the ensuing movements. 
Motet III Iesu, meine Freude (Jesus, my joy) (BWV 227) 
All of Bach's six authenticated motets were written between 1723 and 
1727 while he was music director of the Thomaskirche in Leipzig. Four of the six 
motets were written as funeral anthems. Jesu, meine Freude, despite its designa- 
tion as the third motet, was likely the earliest of the six, written for the funeral of 
Johanna Maria Kasin, the wife of Leipzig's postmaster, in 1723. 
Like the earlier Christ lag in Todesbanden, Bach uses the chorale melody 
as basis for the work. The chorale, "Jesu meine Freude," is set in all the odd- 
numbered verses; the even-numbered movements are freely composed and take 
their texts from Paul's Epistle to the Romans. 
Verse I: chorale "Jesu, meine Freude" 
Verse 2: Romans ( 3/2 time set for five voices) "Es ist nun nichts" 
Verse 3: chorale "Unter deinem Schirmen" 
Verse 4: Romans (trio for sopranos and altos) "Denn das Geset:" 
Verse 5: chorale "Trotz. dem alt en Drachen" 
Verse 6: central fugue: Romans "ihr aber 
seid nicht fieischlich" 
Verse 7: chorale "Weg mit all en Schatzen" 
Verse 8: Romans (trio, alto, tenor, bass) "So aber Christi in eucli ist" 
Verse 9: chorale "Cute Nacht" 
Verse JO: Romans (312 time set for five voices) "So nun der Geist" 
Verse 11: chorale "Weicht, ihr Trauergeister" 
As with Christ lag in Todesbanden, the movements symmetrically frame 
the center fugue, one of Bach's most jubilant contrapuntal settings, depicting the 
soul's journey from the "fleischlich" ("of the flesh") to the "geistlich" ("of the 
Spirit"). Unlike Bach's earlier work though, now the symmetry is not merely a 
question of the number of voices, but of actual compositional material: we see 
that the outer movements are the simplest settings of the chorale; working inward, 
verses 2 and 10 use the same compositional motives set in 3/2 time; verses 4 and 
8 are more reflective trio-settings; and verses 5 and 7 are cornerstones for the 
central fugue, each dramatically renouncing the old ways (the "alten Drachen" or 
"old Dragon" is a particularly graphic representation of the jaws of death, matched 
equally by the vehement declamations of "Weg mit allen Schatzen" ("take away 
all treasures"). 
The issue of the performance practices of the motets is of particular in- 
terest. The motets may have been performed graveside, in which case they may 
well have used instrumental doublings, likely wind instruments. C.P.E Bach 
transcribed an earlier motet using string accompaniment; and continuo parts exist 
for some of the motets. Tonight, we have taken the option of using some light 
instrumental doubling on the motet. 
Bist du bei mir (Be thou by me) 
AMB 1725 was the inscription on a small book of musical examples, 
gilded on three sides, which Bach prepared in 1725 for the 24th birthday of his 
second wife, Anna Magdalena Bach. Anna Magdalena had met Bach while she 
was employed under his direction as a court singer in Cothen in 1716. They 
were married in 1721 and two years later they moved to Leipzig, where she be- 
came "Frau Kantor," presiding over a household already well-populated with the 
children of Bach's first marriage and bearing thirteen more children from 1723- 
1742. 
Bach had initially entered two keyboard suites in his birthday present 
of 1725. Over the year&, that followed, Anna Magdalena added more composi- 
tions in her neat hand, including works by her husband and other tunes of the 
day. These could be used for giving the children studies at the clavichord or 
played as needed when a dancing master would instruct the children (as was usual 
in middle-class homes of 18th century Leipzig). Anna Magdalena, conscientious 
and probably very busy, created her own anthology which she could profitably use 
to keep so many children productively occupied. As time went on, the children 
also contributed to the entries in their mother's music book with their beginning 
efforts in writing chorales. 
The Notebook of Anna Magdalena is a repository of best-loved family 
tunes and represents the picture of a family brought together by music. Bist du 
bei mir was entered in Anna Magdalena's hand and has been identified as the 
composition of Gottfried Heinrich Stolzel. It provides us a glimpse of what life in 
the Bach household might have been: busy and filled with music. 
Duet from Cantata 78,Jesu, der du meine Seele (Jesus, by whom my soul) 
"Wir eilen mit schwachen, doch emsigen Schritten" 
(We hurry with weak, though eager steps) 
Cantata 78 dates from the most fertile years of Bach's cantata output, his 
first two years at music director in Leipzig. Bach's task was to take the readings 
for each Sunday in the church year and construct a cantata which would illumi- 
nate the Gospel and Epistle readings of any given day. Cantata 78, written for 
the 14th Sunday after Trinity, includes St. Paul's letter to the Galatians (5: 16-24), 
which speaks of the warfare between the flesh and the spirit. While much of 
Cantata 78 is involved in the clash of the earthly and divine, the duet for soprano 
and alto occupies a special place: an almost childlike innocence expressed as "we 
hurry with weak, though eager footsteps." The Gospel reading which Bach's 
listeners would have heard earlier in the day (Luke 17: 11-19) about only one of 
ten lepers returning to thank Jesus for healing them is reflected in the central lines 
of the duet: "you tirelessly seek out the sick who have gone astray." 
Bach/Sametz Fantasia on Jesu, meine Freude 
Chorale melodies are still a rich source of compositional material today. 
In this brief work, the Lutheran chorale, Jesu, meine Freude, is given a contempo- 
rary harmonization. It is then deconstructed so that the phrases are presented "out 
of phase": each voice of the choir stays within the harmonic framework, using 
free rhythms which slowly merge together at cadences. As is frequently the case 
with Bach, an obbligato instrument is utilized, here the recorder, although once 
again the rhythmic content of the obbligato is made more plastic through the use 
of electronic delay. The contrapuntal content is submerged into a halo of sound 
surrounding the audience. 
Cantata 182 Himmelskiinig sei willkommen (Heaven's king be welcome) 
In the middle of his career, Bach held an appointment as Konzertmeister 
for the Duke of Weimar. As part of his duties in Weimar, Bach was to write a new 
cantata each month. The first of these, his premiere in Weimar, was Cantata 182, 
Himmelskonig sei willkommen, performed on March 25, 1714. We can see that 
Bach is already using many "modem" compositional features that were lacking 
in the earlier Cantata 4 of 1707. The work begins with an overture in the French 
concerted style, featuring figuration between the first violin and the fiauto dolce 
(the recorder). There are three arias in italianate da capo style for bass, alto and 
tenor; the bass aria is introduced by a recitative, a technique borrowed from Ital- 
ian opera. The arias express individual characters: the bass depicts the noble love 
of Jesus; the alto, with recorder accompaniment, is the supplicant at the foot of the 
cross; and then tenor is given the most dramatic role, nearly desperate in his quest 
for faith. The three choral movements are examples of permutation fugues, in 
which several themes introduced in tum then are rotated through the choral voices 
in a pattern: l. 2. 3. 4. I. 2. 3. 4. 
l. 2. 3. 4. l. 2. 3. 
l. 2. 3. 4. I. 2. 
l. 2. 3. 4. I. 
The permutation fugue seems to be an original innovation by Bach and 
is further evidence of his prodigious gifts as a contrapuntalist. Tonight's program 
offers elements of Bach's writing from throughout his long career. Bach, the 
church musician, created a body of work that established him as a one of the great 
musicians on earth; we can only hope that in his final days, this body of work 
ensured his ready acceptance into the heaven he found in music. 
Cantata 4 
Sinfonia 
Versus I 
Christ lag in Todesbanden 
far unsre Sund gegeben; 
Er ist wieder erstanden 
und hat uns bracht das Leben; 
des wir sol/en frohlich. sein, 
Gott loben und ihm dankbar sein 
und singen Halleluja! 
Versus II 
Den Tod niemand zwingen kunnt' 
bei alien Menschenkinden 
das macht alles unsre Sund, 
kein Unschuld war zu finden. 
Davon kam der Tod so bald 
und nahm iiber uns Gewalt, 
hielt uns in seinem Reick gefangen. 
Halleluja! 
Versus III 
Jesus Christus, Gottes Sohn, 
an unser Statt ist kommen 
und hat die Sunde weggetan, 
damit dem Tod genommen 
all sein Recht und sein Gewalt, 
da bleibet nichts denn Todsgestalt, 
den Stachl hat er verloren. 
Halleluja! 
Versus IV 
Es war ein wunderlicher Krieg, 
da Tod und Leben rungen, 
das Leben behielt den Sieg, 
es hat den Tod verschlungen. 
Die Schrift hat verkiindigt das, 
wie ein Tod den andern jrass 
ein Spott aus dem Tod ist worden. 
Halleluja! 
TEXTS 
Sinfonia 
Verse 1 (Soprano, Alto, Tenor, Bass) 
Christ lay in death's bonds 
given over for our sins; 
He has risen again 
and brought us life; 
therefore we should be joyful, 
praise God and be thankful to Him 
And sing Hallelujah. 
Verse 2 (Soprano, Alto) 
No one could defeat death 
among all humanity; 
this was all because of our sins, 
no innocence was to be found. 
Therefore death came so soon 
and took power over us, 
held us captive in his kingdom. 
Hallelujah! 
Verse 3 (Tenor) 
Jesus Christ, God's son, 
has come in our place, 
and has done away with sin, 
thereby taking from death 
all his rights and power; 
nothing remains but death's form, 
he has lost his sting. 
Hallelujah! 
Verse 4 (Soprano, Alto, Tenor, Bass) 
It was a strange battle, 
that death and life waged, 
life claimed the victory, 
it devoured death. 
The Scripture had prophesied this, 
how one death gobbled up the other, 
a mockery has been made out of death. 
Hallelujah! 
Versus V 
Hier ist das rechte Osterlamm, 
davon Gott hat geboten, 
das ist hoch an des Kreures Stamm 
in heisser Lieb gebraten, 
das Blut zeichnet unsere Tur, 
das hallt der Glaub dem Tode far, 
der Wurger kann uns nicht mehr 
schaden. 
Halleluja! 
Versus VI 
So jeiern wir das hohe Fest 
mit Herzensjreud und Wonne, 
das uns der Herre scheinen lasst, 
Er ist selber die Sonne, 
der durch seiner Gnade Glanz 
erleuchtet unsre Herren ganz, 
der Siinden Nacht ist verschwunden. 
Halleluja! 
Versus VII 
Wir essen und leben wohl 
in rechten Osterfiaden, 
der alte Sauerteig nicht soll 
sein bei dem Wort Gnaden, 
Christus will uns die Koste sein 
und speisen die Seel allein, 
der Glaub will keins andern leben. 
Halleluja! 
Verse 5 (Bass) 
Here is the true Easter-lamb, 
offered up by God, 
which was high on the cross's stalk 
roasted in hot love; 
the blood marks our door, 
faith holds it against death, 
The betrayer can no longer 
harm us. 
Hallelujah! 
Verse 6 (Soprano, Tenor) 
So we celebrate the high festival 
with joy of heart and delight, 
which the Lord radiates upon us; 
He himself is the sun, 
that through the splendor of his grace 
illuminates our hearts completely, 
the night of sin has disappeared. 
Hallelujah! 
Verse 7 (Soprano, Alto, Tenor, Bass) 
We eat and live well 
on the true Easter bread, 
the old leaven shall not 
exist next to the word of grace; 
Christ will be our food 
And nourish the soul alone, 
faith will live in no other way. 
Hallelujah! 
Motet III 
I. Jesu, meine Freude, 
meines Herzens Weide, 
Jesu, meine Zier, 
ach wie fang, ach Lange 
ist dem Herren bange 
und verlangt nach dirl 
Gottes Lamm, mein Brautigam, 
aufier dir soil mir auf Erden 
nichts sonst Liebers werden. 
2. Es ist nun nichts 
Verdammliches 
an denen, die 
in Christo Jesu sind, 
die nicht nach dem Fleische wandeln, 
sondern nach dem Geist. 
3. Unter deinem Schirmen 
bin ich vor den Stiirmen 
aller Feindefrei. 
LajJ den Satan wittern, 
laj3 den Feind erbittern, 
mir steht Jesus bei. 
Ob es iiz: gleich kracht und blitzt, 
ob gleich Sund und Holle schrecken: 
Jesus will mich decken. 
4. Denn das Geset: des Geistes 
der da lebendig machet 
in Christo Jesu, 
hat mich frei gemacht, 
von den Geset; 
der Sunde und des Tades. 
5. Trotz dem alten Drachen, 
trot; des Tades Rachen, 
trot: der Furcht darzu! 
Tobe, Welt, und springe, 
ich steh hier und singe 
in gar sich 'rer Ruh. 
Gottes Macht halt micb in acht; 
Erd und Abgrund muss verstummen, 
ob sie noch so brummen. 
6. !hr aber seid nichtfieischlich, 
sondern geistlich. 
So anders Gottest Geist 
in euch wohnet. 
1. Jesus, my joy, 
pasture of my heart, 
Jesus, my adornment 
ah how long, how long 
is my heart filled with anxiety 
and longing for you! 
Lamb of God, my bridegroom, 
apart from you on the earth 
there is nothing dearer to me. 
2. There is therefore now 
nothing condemnable 
in those who 
are in Christ Jesus, 
who walk not after the flesh, 
but after the Spirit. 
3. Beneath your protection 
I am free from the attacks 
of all my enemies. 
Let Satan track me down, 
let my enemy be exasperated, 
Jesus stands by me. 
Even if there is thunder and lightning, 
even if sin and hell spread terror 
Jesus will protect me . 
4. For the law of the Spirit 
which gives life to those 
in Christ Jesus 
hath made me free 
from the law 
of sin and death. 
5. I defy the old dragon, 
I defy the jaws of death, 
I defy fear as well! 
Rage, World, and spring to attack: 
I stand here and sing 
in secure peace. 
God's might takes care of me; 
earth and abyss must fall silent, 
however much they grumble. 
6. But you are not of the flesh, 
but of the Spirit, 
so long as the Spirit of God 
dwells in you. 
Wer aber Christi Geist nicht hat 
der ist nicht sein, 
7. Weg mit alien Schdtzen! 
Du hist mein Ergotzen, 
Jesu, meine Lust I 
Weg ihr eitlen Ehren, 
ich mag euch nicht horen, 
bleibt mir unbewusst! 
Elend, Not, Kreuz; Schmach und Tod 
sol! mich, ob ich vie! muss Leiden, 
nicht von Jesu scheiden. 
8. So aber Christus, in euch ist 
so ist der Leib zwar tot 
um der Sunde willen, 
der Geist aber ist das Leben 
um der Gerechtigkeit willen. 
9. Gute Nacht, o Wesen, 
das die Welt erlesen, 
mir gefiillst du nicht. 
Gute Nacht, ihr Siinden, 
bleibet weit dahinten, 
kommt nicht mehr ans Licht! 
Gute Nacht, du Stolz und Pracht! 
Dir sei ganz, du Lasterleben, 
gute Nacht gegeben. 
JO. So nun der Geist, 
des, der Jesum von den Toten 
auferwecket hat, 
in euch wohnet, 
so wird auch derselbige 
der Christum von den Toten 
auferwecket hat, 
eure sterbliche Leiber lebendig machen, 
um des willen dass sein Geist 
in euch wohnet. 
11. Weicht, ihr Trauergeister, 
denn mein Freudenmeister, 
Jesus, tritt herein. 
Denen, die Gott lieben, 
mufi auch ihr Betriiben 
Lauter Zucker sein. 
Duld ich schon hier Spott und Hohn, 
dennoch bleibst du auch im Leide, 
Jesu, meine Freude. 
Now if any one has not 
the spirit of Christ, he is not His. 
7. Away with all treasures! 
You are my delight, 
Jesus, my joy! 
Away with empty honours, 
I shall not listen to you, 
remain unknown to me! 
Misery, distress, affliction, disgrace and death, 
even if I must endure much suffering, 
will not separate me from Jesus. 
8. And if Christ be in you 
though the body is dead 
because of sin, 
the spirit of life remains 
because of righteousness. 
9. Good night, existence 
chosen by the world, 
you do not please me. 
Good night, you sins, 
stay far behind me. 
Come no more to the light! 
Good night, pride and splendour! 
Once and for all, sinful existence, 
I bid you good night. 
10. But if the spirit 
of Him who raised 
Jesus from the dead 
dwells in you, 
He that raised 
Christ from the dead, 
will raise your mortal bodies 
so that His spirit 
will dwell in you. 
11. Go away, mournful spirits, 
for my joyful master, 
Jesus, now enters in. 
For those who love God 
even their afflictions 
become pure sweetness. 
Even if I must endure shame and disgrace, 
even in suffering you remain, 
Jesus, my joy. 
Cantata 78 
Wir eilen mit schwachen We hasten with weak 
doch emsigen Schritten, but eager footsteps, 
O Jesu, o Meister, zu helfen zu dir! 0 Jesus, 0 Master, to you for your help! 
Du suchest die Kranken 
und lrrenden treulich. 
Ach! hore, wie wir 
die Stimme erheben, 
um Hilfe zu bitten! 
Es sei uns dein gniidiges 
Antlit: erfreulich! 
Bist du bei mir 
You seek the ailing 
and erring faithful, 
Ah! Hear us as we 
raise our voices 
to ask for help! 
May your merciful countenance 
be gracious unto us. 
Bist du bei mir, If you are with me, 
geh' ich mit Freuden I will go with joy 
Zum Sterben und zu meiner Ruh'. To death and to my rest. 
Ach, wie vergniigt war' 
so mein Ende, 
Es driickten deine schoqen Hande 
mir die getreuen Augen zu, 
Cantata 182 
Sonata 
Chorus 
Himmelskonig, sei willkommen, 
wj3 auch uns dein Zion sein! 
Komm herein, 
Du hast uns das Herz genommen. 
Recitative Bass 
Siehe, ich komme, im Buch ist 
von mir geschrieben; 
deinen Willen, mein Gott, 
tu ich gerne. 
Ah, how pleasant 
would my end be, 
If your beautiful hands 
shut my faithful eyes. 
Sonata 
Chorus 
King of heaven, welcome, 
let us also be your Zion! 
Come within. 
You have taken our hearts from us. 
Recitative Bass 
See, I come, in the book it is 
written of me: 
your will, my God, 
I do gladly. 
Aria Bass 
Starkes Lieben, 
das dich, groj3er Gottessohn, 
von dem Thron 
deiner Herrlichkeit getrieben, 
daj3 du dich zum Heil der Welt 
als ein Opfer vorgestellt, 
daj3 du dich mit Blut verschrieben. 
Aria Alto 
Leget euch dem Reiland unter, 
herzen, die ihr christlich seid! 
Tragt ein unbeflecktes Kleid 
eures Glaubens ihm entgegen, 
Leib und Leben und vermogen 
sei dem Konig itzt geweiht. 
Aria Tenor 
Jesu, laj3 durch Wohl und Weh 
mich auch mit dir ziehenl 
Schreit die Welt nur "Kreurige!", 
so laj3 mich nicht fliehen, 
Herr, von deinem Kreurpanier; 
Kron und Palmenfind ich hier. 
Chorale 
Jesu, deine Passion 
ist mir Lauter Freude, 
deine Wunden, Kron und Hohn 
meines Herzens Weide; 
meine Seele auf Rosen geht, 
wenn ich dran gedenke, 
in dem Himmel eine Statt 
uns deswegen schenke. 
Chorus 
So lasset uns gehen 
in Salem der Freuden, 
begleitet den Konig 
in Lieben und Leiden. 
Er gehet voran 
und offnet die Bahn. 
Aria Bass 
Mighty love, 
by which you, great Son of God, 
from the throne 
of your glory were driven, 
so that for the salvation of the world 
you presented yourself as a sacrifice 
and with blood you signed away 
yourself. 
Aria Alto 
Put yourselves beneath the Saviour, 
you hearts, who are Christian! 
Wear an unspotted robe 
of your faith to meet him, 
Body and life and possessions 
now dedicate to the king. 
Aria Tenor 
Jesus, through weal and woe 
let me go with you! 
If the world cries only "Crucify," 
do not let me flee 
Lord, from the banner of your cross; 
I find crown and palms here. 
Chorale 
Jesus, your passion 
is for me pure joy, 
your wounds, crown and shame 
are my heart's pasture; 
My soul walks on roses 
if I think on this, 
in heaven a place 
for this reason grant to us. 
Chorus 
So let us go 
in the Salem of joy, 
accompany the king 
in love and in sorrows. 
He goes before 
and opens the way. 
Steven Sametz, director 
Debra Field, associate Director 
Timothy Harrell & Susan Frickert, accompanists 
SOPRANO TENOR 
Mairin Augustine# Will Frece 
Anna Field# Nowell Kahle@ 
Jen Ginsburg# Adam Kowal 
Gina Guzzon# Tim Krentz 
Julie Heidt# Pete Lanctot 
Taylor Kite# Rob Li 
Lily Kull# Adam Luttrull 
Marcia Mierzwa# Dan Manbeck 
Deborah Sacarakis AP Orlebeke 
Carolyn Scott Jason Rappaport 
Heidi Shonbeck# John Rodgers 
Alyssa Stein# Jake Schwartz 
Julie Stewart# Ryan Stillwagon@ 
Danielle Trause# Jeff Zubernis*@ 
Jena Viviano*# 
Anne Whitebread# BASS 
Ellie Woods# Dino Altomare@ 
Max Anselm 
ALTQ Clint Botway 
Lauren Anderson Kevin Jacobs 
Shana Bellin# Trevor Kuhlengel 
Daveda Browne@# Ryan Leichtweisz 
Liz Jenkins# Tom Ludlow 
Caitlin Katrinic*# Drew Mayer 
Ally Mayer Will Mayo 
Brittany Peace Nate Medford*@ 
Vani Pyda# Pat Osborn 
Chrissie Rapp@# Chase Philpotts 
Emily Sipes@ Matt Pollock 
Casey Rule 
Garrett Smith@ 
Andrey Stolyarov 
Rob Yantz 
* Choral Arts Scholar 
# Dolce - LU Women 's Ensemble member 
@ members of concertina choir in Jcsu, mcinc Frcude 
Baroque ensemble of period instruments 
Linda Kistler, violin I David Bakamjian, violoncello 
Timothy Schwarz, violin II Domenick Fiore, violone 
Christof Richter, viola Tricia van Oers, recorder 
Paul Miller, viola Timothy Harrell, organ 
Manager 
Assistant Manager 
Stage Manager 
Assistant Stage Manager 
Publicity Manager 
Recruitment Manager 
Librarian 
Wardrobe Manager (F) 
Wardrobe Manager (M) 
Webmaster/Media Manager 
Alumni Relations 
Tour Manager 
Treasurer 
Choir Camp Managers 
Food Managers 
Manager 
Assistant Manager 
Manager 
Publicity 
Historian 
University Choir Officers 
Dino Altomare 
Alyssa Stein 
Trevor Kuhlengel 
Daniel Manbeck 
Julie Stewart 
Ryan Leichtweisz 
Caitlin Katrinic 
Brittany Peace 
Ryan Stillwagon 
Will Frece & John Manger 
Mairin Augustine 
Chrissie Rapp 
Garrett Smith 
Heidi Shonbeck 
Shana Bellin 
Adam Luttrull 
Jena Viviano 
Nick Welton 
Glee Club Officers 
Garrett Smith 
Will Frece 
Dolce Officers 
Liz Jenkins 
Ellie Woods 
Anna Field 
THE LEHIGH CHORAL ARTS SCHOLARSHIP PROGRAM brings the best and bright- 
est of high school singers to Lehigh each year. For those who enjoy our programs and 
might wish to support a Choral Arts Scholar at Lehigh, please call 610 758 3833 for more 
information. For prospective high school students interested in auditioning for the Choral 
Arts Scholarship, please contact Debra Field at def3@Jehigh.edu or 610 758 3175. 
Don't miss the upcoming concert: 
LU Choral Arts 
Handel: Israel in Egypt 
Friday, Saturday, April 24, 25 • 8 pm 
The story of the Exodus comes to life in Handel's most ambitious and 
brilliant oratorio for double choir, soloists and orchestra, 
conducted by Steven Sametz. 
• 
Mark your calendars now for the upcoming season! 
2009-2010 Gala Choral Celebration Year 
140th Anniversary of Lehigh University Choral Arts 
25th Anniversary season of the Lehigh University Choral Union 
Dr. Steven Sametz's 30th year as Artistic Director of Lehigh Choral Arts 
The Princeton Singers • 9/26 
LU Choral Arts - Soul of the World • 10/23, 24 
Christmas Vespers • The Best of Lehigh's Christmas Vespers> 12/6 
Lehigh University Glee Club And Dolce: Raise Your Voices!- 2/12 
LU Choir, Glee Club and Dolce - Musical Myth and Magic • 3/26, 27 
Chanticleer • 4/17 
LU Choral Arts - BANG! • 4/30, 5/1 
April 25th, 2009 Kick-off event for Alumni Reunion 2010. 
May 1-2, 2010 Alumni Reunion -Alumni return to celebrate 140 years of 
Lehigh Choral Arts 
For more information, contact Rich Kurz at <rich.kurz@gmail.com> 
JOIN US 
Alumni and friends are invited to join Lehigh Choral Arts on our upcoming tour 
May 6-15, 2009 PORTUGAL 
For more information, contact Chrissie Rapp at rapp.christine@gmail.com 
Our latest CDs are available in the lobby during intermission and after the concert! 
EVERYWHERE - a compilation of Lehigh University Choir tours to Germany, the 
Czech Republic, Austria, and our gala performance at New York's Avery Fisher Hall, 
Lincoln Center. 
THE BROWN AND WHITE ALBUM - The New Lehigh University Glee Club Sings! 
Hear the sounds of the male singing tradition at Lehigh once again. From fight songs to 
Barbershop to premieres of new works. 
WONDROUS LOVE - a Lehigh Christmas. Relive the glories of Christmas Vespers at 
Packer Memorial Church. One of Lehigh's longest and strongest traditions! 
LIVE FROM TAIPEI -A landmark recording of the Lehigh University 
Choir's performance at the Chiang Kai Shek Memorial Hall in Taipei, Taiwan 
made on the legendary 1999 tour of Asia. 
CUTLER-SAMETZ CHORAL ARTS 
ENDOWED SCHOLARSHIPS AT LEHIGH 
The Lehigh University Cutler-Sametz Choral Arts Endowed Scholarships recruits the finest 
high school choral singers in the country to participate in the Choral Arts at Lehigh. If you 
are interested in helping us further the wonderful singing talent at Lehigh by supporting these 
merit scholarships, please contact Cheryl Murphy at cheryl.murphy@lehigh.edu or 610-758- 
4294. For information on the Choral Scholar program, contact Linda Ganus at lcg3@lehigh. 
The Robert B. Cutler-Steven P. Sametz 
Choral Arts Endowed Scholarship Fund 
.$10 000 and above 
Robert C. Bausmith '81 
\\'. Robert Christie '58 
Esrnte of Robert B. Cutler 
Joan Miller Moran '65G 
$2 500 to $9 999 
James S. Bancroft '68 
Melinda L. Bowman '91 
Preston .\!. Crabill '76 
Daniel T. Franceski '64 
Richard T. Roca '66 
i"adinc J. Sine 
$1 ooo to $2 499 
George A. Achilles '70 
Robert A. J\lper '66 
Dexter F Baker '50 
David G. Beckwith '68 
Susan E. Belangee '95 
Mark L. Belangec '95 
H. Barn· Bergman '61 
Thomas A. Bickerstaff '69 
W. Alden Cushman '85 
Richard 1'. Devore '67 
Peter T Dinsmore '79 
Silvio P. Eberhardt '80 
Stephen F Goldmann '66 
John H. Gross '44 
Kenneth M. Haves '69 
John E. ldcndcn, Jr. '69 
Karen Keimig Kcatlcv '84 
Andrew H. Knoll '73 
Barbara K. Kruger '80 
Robert .\1. '.\lcGo,·ern,Jr. '60 
Paul D Mclxinlcv '71 
John A. Millane '58 
Thomas A . Miller '77 
Thomas F. '\1iller '66 
Robert S. Pritchard '62 
DanielJ. Rader '81 
Thomas E. Reid '75 
George D. Rverson 'SS 
Ste, en P Samctz 
Robert H. Shabaker '59 
Jeffrey L. Silliman '68 
j,,hn F Sise '72 
Stuart C. Smith '7 4 
Donald \\' Stever, Jr. '65 
Anastasia M. Tronoski '92 
K \\'ilbam \\"h1tne,, Jr. '73 
Lmilv \\'inn-Deen '"'4 
Robert\\'. \\'orler, Jr '56 
~ 
G. Craig Acklen '70 
Ben\\'. Albert '57 
Scott I. Alexander '70 
John K Aman '56 
American Guild of Organists, 
Lehigh Valley Chapter 
Rm G. Anderson '75 
Malcolm R. Banks '54 
J. Robert Baum '64 
Daniel L.. Benson '63 
I-!. Barrv Bergman '61 
Thomas A. Best '66 
Roberr W Betz '64 
Donald f-1. Bott '54 
Katrina L.. Branting '80 
Patrick E. Brickle, '98 
\\'arren H. Buck '64 
J il I J. Calserta '94 
Peter S. Carleton '62 
Martha f-1. Carrcllas 'T 
David E. Charles 'T 
Patricia A. Chase '74 
Jo,·cc C. Chiu '78 
Carter L. Cole '58 
Russell E. Cramer, Ill '62 
Richard 1\. Craft.Jr. '81 
Jeffm J. Cscrruca '84 
D"'·id R. Decker '64 
Joanna dcjcsus-Fcniclc '82 
Michael T. Derwin '86 
Carl L. Dcrrcrline '71 
Christopher J. Detweiler '93 
Percr W Dietz '88 
Angela J. Dohl '84 
David 11. Dugan '74 
Richard L. Edwards '66 
\Xilkt E. Egge, lil '73 
\,.illiam E. Elcome, Ill '68 
Grcgorv C. Farrington 
Jean \V. 1-arrington 
Peter D. Fcavcr '83 
Peter D. Finkel '81 
Melinda Fiore 
Anne C. Fisher '76 
Fred B. Fletcher '67 
John t\. Ford '59 
Donald J. Foster '59 
Barbara Frankel 
\X'arne D. Freese '59 
John H. Fm· '82 
James R. ho,;gatt '62 
Dcdlev L. Gallowav '64 
Ralph \X Gallup '61 
Cvnrhia K. Gavenda '89 
Jeannine Gilman 
Theodore F Gleichmann, Jr. '60 
Lawrence L Good '66 
Judith Gottesman '75 
John Grason '64 
Jon D. Green, !\LD. '"0 
William F Hahn '49 
I loward A. Haimann '57 
Jonathan R. Hargro,·e '01 
Brooke R. Hartman.Jr. '54 
Charles R. Haves '62 
Lianne K. Heath '79 
Gerald A. Hedges '61 
Blake R. Heffner '72 
Robert G. l lcidenreich '56 
Roger D. Heiser '73 
David K. Heist '88 
James P. Herget '71 
Roger \1. Herman '57 
Carol Hibler 
Bcvcrlv E. ! I jorth '79 
Pegg,· \\'. I lobbs '71JG 
George L. I iowcll '55 
I !ugh D. Jones '62 
Charles B. Kahler '58 
Glenn L Kinard '59 
Frances A. Kleeman 'F 
Marc J. Kobavash: '92 
Joseph Kovach ']· 
Gan- D. Kraft '76 
Debora]. Kuchka-Craig '82 
Richard B. Lambert.Jr '61 
John B. Lampe '59 
:\!arc R. Lawson '95 
Louisa 11. Leipold '83 
Spafford S. I .ewis '67 
Thomas\\. l.oYeland 
J. Chnstophcr Mart'n '84 
Donald \\: '.\lartm '6- 
I lcnr,· R. '\!arcin T 
Kathrrn !· .. .\lcQucen '87 
Thomas C.:VI. '\liddlcron '72 
lisa .\1. .\lisrretta ·3- 
Darnel ,\ . .\lolKr '62 
Anne Tabor :\!orris '8" 
Timmhv ;\_ \lorn, '87 
Donald B. \lorrison '51 
\X'illiam \\ . .\lo,er '62 
:S.:orman S . .\luchn.ick '58 
VmcemJ. :0.1urph) 
Robert () :S:ordt '66 
l.rnn D :S:orton '84 
Jacqueline \I. :S:CJ\ncki '91 
l lugh G. Okhch '51J 
I ist comp/et 1: as ~( October 1, 2008. 
William II. Oldach, Ill '84 
Lewis J,.. Osterhoudt '71 
Lee C. Owens '58 
Vincent J. Pagliuca lll '87 
Robert :S:. Peterson '66 
Joseph :S:. Pittenger '61 
Lauren A. Redeker'()! 
Paul L. Reiber.Jr. '44 
Carol G. Reich '81 
DaYid !\1. Rcrnolds '63 
NanC\ Reynolds '78 
:\rrhur \X'. Roberts, Ill '59 
Stephen D. Rodgers '94 
Leonard '\I. Saari '60 
Darnel B. Sattler 
Robert F Scarr '52 
Ted J. Sehult7 '63 
hnn C. Scull •5- 
Donsld C. Scagrea\ cs '59 
Rrwal F. Shepard, Jr. '!· 
Jon I!. Shl\ch '58 
Chnstopher Kurt S. Snyder 
'94 
l.mn Starr .\I.D. '83 
l.ucilc .\. Sreit7 '<)'.' 
Peter J. Snnv>n '91 
R1Chsrd \\. Stodt7mg, '50 
Georg<.: C. Stone ·43 
S. Gilmore Stone '58 
Da\id Stowe 
Jan,c, !-.. Sturm 
Vernon S. Summer 'Tl 
h:.cnrn:th ( 1. T()\\U ·-9 
lames L. L ndcrkofOcr, Jr '61, 
John R. Van Dugtcrcn ·011 
Paul R. \'inc, '64 
I toward L. \'irklcr '63 
Stanlcv J. \'lasak '63 
\\ 11liam J. \\ art '62 
Edward 11. \\cbcr, Ill '56 
Leon \1. Weiss '7~ 
I larnld :S:. \\'ell, 'Sl 
.\!en in C. \\erst, P.L '51 
Liken \\ escoe T 
( ,cnrgc P. \\'l11tc '06 P 
1-'rcdric \\". \\ !Ison, 111 '1,9 
Jean T. \\ m·nick1 '92 
PaulJ. \X right Jr. '!,1 
Ct.:rt·tt R. Yocum '96 
J\nn Ynung-Jaffc 
Robert S. Zam '74 
Ors. ,\dclk, Hlcch and 
Richard i'Kmer 
Friends of Zoellner Arts Center 
2008-2009 Season 
The Board of Trustees of Lehigh University gratefully acknowledges and 
recognizes the following alumni, friends, corporations and foundations 
for their generosity in supportingthe annual campaign for the Friends of 
Zoellner Arts Center: 
Leadership funding from 
Victoria E. and Robert E. Zoellner* 
Sponsor 
Air Products* 
Chaddsford Winery 
The Express-Times 
Lutron Electronics Company, Inc. 
The Morning Call 
RCN 
Elizabeth Riley and Daniel E. Smith, Jr. '71 * 
The Rider-Pool Foundation 
Sodexo Campus Services, Inc. 
Viamedia 
Producer 
Dexter F. and Dorothy H. Baker Foundation* 
Alvin H. Butz, Inc.* 
Buzzi Unicem USA, Inc. 
Capital BlueCross 
Peggy and Bill Hecht '64* 
Hotel Bethlehem 
June and Leon Holt '48* 
Priscilla Payne Hurd 
Julia E. Klees '82 
KNBT 
Ichiko and Joseph Long '88 
Lutron Foundation 
Brenda and John McGlade '76 '81 G 
O'Brien and Gere 
Heather Rodak '74 '76G '05P* 
Sands Casino-Resort, Bethlehem 
St. Luke's Hospital and Health Network 
Tallman Hudders & Sorrentino 
Maestro 
Lorraine and Lewis J. Baer '72 
Joanne '76G and Hank Barnette '99H* 
Donna L. Bascom '06P and 
Paul A. Biddelman '67 '06P* 
Joseph Brookes and Kirk Kozero 
Marianne C. and William H. Bux '58 
Caruso Benefits Group, Inc.* 
Mary and Robert D. Culver, Jr. '66 
Emmeline and Leonard Dimmick '49* 
Elysian Fields 
Marlene and Aman Finkelstein '58* 
Andrea and Oldrich Foucek '72 '05P '09P* 
Alice P. Gast and Bradley J. Askins* 
Greentree Nurseries 
Betty and Bill Hittinger '44 
Just Born, Inc. 
Mary Ann and Daniel J. Kelemen '54 
Ruth and Charlie Marcon* 
Patricia and Nelson Markley 
Anne and Pete Meltzer* 
One Source -ABM Janitorial Services 
Thomas H. Ramsey '67 
Susan and David N. Shaffer 
Doris and Roland L. Sigal '47 
Carol and Joseph P. Snyder, Jr. '65* 
Anne C. and Robert J. Teufel '59* 
Youngs Advisory Group 
Artist 
Michele Barnes Amato '76 and Joseph R. Amato 
Richard and Judith Aronson 
Mary Anne C. Belchunes 
Paul R. Brown and Joan G. Fishman 
Kathy and Tony Calabrese 
Joan and Bobb Carson* 
Georgeina and W. Robert Christie '58* 
Janet and Byron Cook '74 
Gloria and John S. Dobrota '61 
Michelle and James J. Duane III '73 '04P '06P* 
Mary Jo and Hugh Dugan 
Nora Ann and Mohamed El-Aasser 
Anke? and Mark Ellis 
Marlene "Linny'' '03H and Beall Fowler '59* 
Carol D. and Allan R. Frank '76 '!OP 
Susan and Bob Gadomski* 
Linda and Peter Gilbert 
Susan and Mark Gumz 
Peter S. Hagerman '61 
Lynne F. and Mark Hammerschlag 
Carl F. Henzelman, Jr. '45 
Linda and Richard W. Hertzberg '65G 
Joan G. and Michael F. Hoben '61 
Theodore U. Horger '61 
Brenda Johnson and Robert M_cGovcm, Jr. '60 
Elizabeth and Joseph P. Kender, Jr. '87 
Yong and Sook Kim 
Jeanne V. and Joseph M. Kipp, Jr. 
Leslie and Kurt Koch 
Harry B. Levine '56 '91P* 
Molly A. & Michael J. Lieberman '75 
Marie and Charles Luthar '66* 
Pat and Tucker Lyons 
Sandra and Thomas McClaskie 
Professor and Dr. Anthony McHugh 
Mary Jane McKeever and Terry Hart '68* 
Jim and Jayne Miller 
Linda and Michael Miller 
William F. Murphey 
Marian J. Nalitt and Devin Murphy 
Olympus Corporation of the Americas 
Anne and Bruce Perry 
Margaret Plympton 
Jean and Vic Pratt 
Jacqueline and Ralph A. Puerta '70 
Jill and Keith Rust '57* 
Deborah Sacarakis 
Denise and John Sale 
Rita '80G and Joseph B. Scheller 
Ardyth A. and Francis J. Sobyak '59 '84P 
Elizabeth Scofield and James R. Tanenbaum* 
Nanette E. Scofield 
Mary Ann and Joe Skutches 
Betty and Don Smyth* 
Bonnie and Les Sperling 
Kevin J. Sprague Charitable Foundation/ 
Vanguard 
Donald and Dorothy Strelecki 
Karen Stuckey* and Henry Scduski" 
Elliot J. Sussman and Nancy Cromer Grayson 
Karen and Alexander G. Tamcrler '67 
Sally A. Thomas '77 
Liz and Ferd Thun* 
Jane L. and Stephen J. Urban '57 
Susan and Marc Vcngrove 
Martha Marchena Viera and Ricardo Viera 
Marilyn" and Paul Wagner '57 
Shcau-Ping and David Wu 
Webster J. Youngs 
Fellow 
Linda and Mount V. Allen Ill 
Nancy M. Berman '97H and Alan J. Bloch* 
Lois and Bill Black 
Barbara and Dale Bowen 
Linda G. Carraghan 
Ciocca-Holt Family 
The Martin D. Cohen Family Foundation" 
Anne M. and William H. Decamp Ill '54 
Ursula 8. and Philip J. Del Vecchio, Jr. 
Sandra L. Denton '83 
Carol C. Dorcy and John Bcrseth 
Eileen and Roberto E. Fischmann '76 
Nancy and Michael George 
Leila and Jerome Grossinger 
Joan and Douglas Groves '05P 
Raymond Harbot and Henry Baird 
Marsha and Tom Hersh '72 
Betsy and Bob Holcombe 
Pat and Bill Hoppe* 
Priscilla and George Howey, Jr. 
Maria D. and Jacob Y. Kazakia 
Elizabeth and Joseph P. Kcnder, Jr. '87 
Kathy L. and Charles F. Lieb II '70 
Jean C. and Robert H. Littner '53 
Lucille H. McCracken 
Marilyn R. McDonald 
Camille and Richard Moll '61 * 
Glyn and Carl Moses 
Cheryl A. Murphy 
Jamie Musselman and Jim Edwards 
Nancy B. and Warren A Norris, Jr. '79 
Joan L. Paul 
Lucy Perusse 
Ray and Sally Reusser 
Ruth A. '79G and William E. Rusling '51 
Anne Marie and Daniel Sarubin 
Jeffrey Sernak 
Patricia S. '93 and John W. Smcaton 
Christine D. and Charles R. Smith, Jr.* 
Faith and James W. Snyder, Jr. ·56 
Rudy and Jean Soderlund 
Lynda and Richard B. Somach 
Ellen K. and Marshall E. Stahl 
Thomas F. Staley Foundation 
Shelly and Max H. Stettner '46 
Barbara and Norman Trapp 
Dawn L. '82 and John J. Vrcsics, Jr. '81 
Melody and Richard Weisman 
Virginia L. and Robert C. Williamson" 
Sherri L. Yerk-Zwick\ and William Zwickl 
Patron 
Steven and Rosalie Aaronson 
Kathryn E. McQucen-Bamcs '87 and Jeffrey 
Barnes 
Joan T. Bauer 
Virginia A. and Robert F. Benedict 
Diane and John Bernard 
Shirley K. Bilhcimcr 
Mary Beth Bohri 
Llycna Boylan and Donald Spieth 
Janice Brody 
Madeline and Bob Brown 
Heather Byrn 
Michael A. Conway 
Randall Copeland 
Elaine M. Eglberger and William W. Crouse Ill '64 
Dolores and Erwin L. Decker '49 
Sandy Elliott 
Roberta and Jeff A. Epstein 
Laura Fetzer 
Frank Fisher 
Edward P. Foster '81G 
Patricia Fuiz 
Patricia K. Girke and Kenneth D. Hendrix '55 
Elissa Graner 
Dennis A. Greenzweig 
Karin and Thomas R. Hall 
Taryn A. Heisler 
Arlene and John C. Heiss '60 
Gordon T. Heller 
E.R. Hertzog '51 
Peggy and Jim Hobbs 
Connie Houser-Wenzel 
Rosemari J. John 
Dorothy J. Kaplan 
Patricia Karcher 
Deborah A. Kelly '95G 
Cindi M. and Philip E. Kline '75 
Roy F. Koppenhofcr '61 
Loralie and James J. Kozuch '76 
Mrs. R. Wayne Kraft 
Judith Kramer 
Lyn and Keith A. Krenz '79 
Sandra L. Krueger 
Jacqueline R. Kuba 
Diane LaBelle and Norman Girardot .. 
Frank Lanterman 
Mr. and Mrs. John Leh II 
Ernest Lightfoot 
Ronald E. Lipetz '62 
Justin K. McCarthy '50 
Polly and Garry McClure 
Lucille H. McCracken 
Monica and Bill Michalerya 
Gary L. Millenbruch 
Janeen Mulavolta 
Joseph J. Munley 
John and Anne Ochs 
Judith A. Oliver 
Anne and Wayne D. Parker '56 
Catherine '86 and Kenneth Peoples '84 
Douglas A. Pikaitis 
Pamela L. Pollister 
Public Service Electric and Gas Company 
Mary Jo and Ronald L. Reed '76 
Jane K. and James L. Regina '86 
llcne S. '92G and Michael A. Ringold 
David Roberts 
Lois M. Roberts 
Janice Ronca 
Jan W. and John H. Ruhle 
Marjorie and Kenneth N. Sawyers '93 
Dianne '82G and John P. Schellenberg 
John W. Segraves '49 
David G. Senger 
Micki and Ken Sinclair 
Todd Snyder 
Catherine and Thomas Staley 
Diane A. Stanczak 
Pamela and Thomas Steigerwalt 
Stanley Stein 
Bruce and Julia Swan 
Shirley and Don Talhelm '59 
Dr. Theodore A. Terry '51 
Jane and William H. Trotter '67 
Kathleen and William F. Van Loan III '82 
Barbara and Charles F. Vengrove* 
Leslie Vrabel 
James Warfel 
Anna Marie C. Warner '12 
Marian Wascura 
Lee and Robert Wei 
Sally and Malcolm West '75G 
Emily Winn-Deen '74 and Ronald W. Deen 
Kay and Earl Winters 
Eleanor L. Wise-Collins '71 G 
Michael Zimmerman 
Friend 
Elizabeth Abrams 
Naomi R. and Edwin J. Alexander 
Dorothea L. and Richard W. Barsness 
Elsie L. and Robert W. Bell 
Lygia and Don Bellis 
Patricia W. Best 
June Brody 
William R. Brown 
Joan and Richard E. Brownell 
Edith and Jerome Cohl 
Cindy and Walter Conway '95G 
Corinne R. and Jame M. Crook 
Current Concepts-Home Automation 
Specialists 
Lawrence Dottor '86P 
Beverly and Thomas Eighmy 
Anne and A. Craig Evans 
Henry H. Fetterman, Jr. 
Patricia and Richard A. Foltz '60 '86P '88P 
William '50 and Lois Frederick '50 
Benjamin I. Freed '00 
Louise French 
Sharon and Kenneth Friedman 
Christina A. Fritz 
Joseph M. Fulfs 
Donald C. Garaventi '58 
Sara A. George 
Margaret and Daniel Z. Gerhart '67 
Gillian K. Girvin 
John T. Grant '87 
Virginia K. T. Gress '74 
Judi th Haase 
Lynne B. '59 and Leon M. Harbold '59 
Brooke R. Hartman, Jr. '54 '81P 
David A. Hawk '82 
David L. Heine '74 
Linda A. and Richard G. Heintzelman 
Marie E. Helmold '81 
Linda and James Henry 
Janice '78G and Robert Henson 
Ann Mayer Heselwood 
Patricia and George Hudimac, Jr. 
Catherine M. Ingal 'l 2P 
Dianne Jacobetz 
Virginia and Thomas E. Jensen '56 
Ann M. Kem 
Diane and Robert Kendi '75 
Gary M. Koch 
Theresa Kunda and Donald Barry 
Louise and Truman Kunsman 
A. Charles Kuss III '52 
Gloria J. and Antoine P. Latour 
Joanne and Walter and Leiss 
Audrey and Keith Lombardi 
Holly Lorah 
Kathryn Loupos 
Linda J. Lowe-Krentz and 
Michael E. Krentz 
Venus and Gary E. Majeski 
Lucille and Donald Marshall 
Margaret and Willard Marshall 
Carolina '78G and George McCluskey, Jr. 
Xiaoyan and John McCormick 
Mark and Indira Morawski 
Ron and Cathy Mordosky 
Marie and Gordon Mowrer 
Robert C. Muir, Jr. '40 
Virginia T. Niemeyer '43W 
Gina and George Ortwein 
Harriet and Sidney Parmet 
Amy K. Pavlakovich 'l 2H 
Judith Pennington and Steven H. Weintraub 
"Deceased 
Heinz G. Pfeiffer 
Mary T. Pongracz '64 
Louise A. and Cornelius P. Powell 
PPL Electric Utilities Corporation 
Paul H. Preis '54 
Elsa and William Ramsden 
Edith D. Ritter '80G 
Mr. and Mrs. Stanley Rogers 
Penny and Adam Roth 
George D. Ryerson '55 
Joan S. and Kenneth I. Saler '72 
Karen and John Samuels 
Dianne '82G and John P. Schellenberg 
Jean M. Seibel 
Lisa S. Semmel 
Anita C. and Thomas D. Shannahan, Jr. '53 
Fred and Ginny Shunk 
Deborrah Groth and John F. Sise '72 
Blu Smith 
Mervin P. Smolinsky 
Ellen K. and Marshall E. Stahl 
John W. Stemler 
Marjorie Stevens '48W 
Aurelie C. Thiele 
Froy and Dick Thompson 
Alla and Ken Toff 
Abby and Mark Trachtman 
Verna Rapp Uthman 
Elizabeth Walker 
Sonja and Clint Walker 
Patricia C. Walpole and 
Mary and Charles Reina 
Andrea Waxman, M.D. and 
John F. Campion, M.D. 
Larry A. Wehr '70 
Ellen and Ben Weinberger 
Sydelle B. and 
Andrew T. Weinberger '69 'l 2P 
Steven H. Weintraub 
Debbie Wesselmann and Daniel Lopresti 
Tom and Audrey Wolfe 
Eleanor M. and Joseph M. Workman '53 
Jill and David Yannarell 
Jeanne S. Zouck 
"Friend of Zoellner Arts Center who also made an endowment or capital gift of $5,000 or more 
to Shine Forever: the Campaign for Lehigh List complete as of March 2, 2009. Report errors or 
omissions to ZoellnerFriends@lehigh.edu or call (610) 758-6172. 


Opera on Opera: The Music Master and Tony Caruso s Final Broadcast 
Faculty Recital: Margaret Hanegraaf, soprano: Tango' 
Lehigh University Music Department 
2008-2009 Season 
September 
14at3pm 
21 at 3 pm 
October 
5 at 3 pm 
17 & 18 at 8 pm 
31 at 8 pm 
November 
lat 10 am 
l at8 pm 
7 at 8 pm 
8 at 8 pm 
9 at 2 pm 
15 at 8 pm 
23 at 3 pm 
December 
1-3 at 12 pm 
5 & 6 at 8 pm 
7 at4 & 8 pm 
January 
24 at 8 pm 
February 
lat 3 pm 
8 at 3 pm 
20 & 21 at 8 pm 
Marcil 
14at8pm 
15 at 3 pm 
20 & 21 at 8 pm 
22 at 3 pm 
27 at 8 pm 
29 at 3 pm 
April 
4 at 8 pm 
5 at 2 pm 
5 at 5 pm 
13, 15, & 17 at noon 
17 & 18 at 8 pm 
19 at 2 pm 
19 at 5 pm 
19 at 7 pm 
24 & 25 at 8 pm 
26 at 3 pm 
27 at 8 pm 
Faculty Recital: Serafin String Quartet: From Pioneer to Pinnacle 
LU Philharmonic: Ruling the World: Eugene Albulescu, 
conductor and soloist 
LU Choral Arts: In That Great Gettin' Up Morn in > 
A Celebration of Spirituals 
Arabic Music Seminar for String Players and Composers 
LU Choral Arts: In That Great Gettin 'Up Mornin ' - 
A Celebration of Spirituals 
New York Jazz Repertory Orchestra: A Tribute to the Big Bands 
LU Jazz Ensemble, Band & Combo 
Student Chamber Ensembles: Lehigh Percussion Ensemble, 
Clarinet Choir, Bras_s Ensemble, Jazz Combos, String Quartets 
Fusion Fest: Jazz from Brazil 
LU Wind Ensemble: Treasures for Winds 
Noon Recitals: Solo performers and chamber groups 
LU Philharmonic: On the Banks of the Danube 
LU Choral Arts: Christmas Vespers at Packer Chapel 
Monoeacy Chamber Orchestra: Big Fun 
Faculty Recital: David Bakamjian, cello & Brian Ming Chu, baritone 
Serafin String Quartet with Kate Light: Einsteins Mozart: Two Geniuses 
LU Philharmonic: Afloat on the Ocean 
Fusion Fest: Led Zeppelin Big Band 
LU Jazz Faculty: Song of Storyville 
LU Choir, Glee Club and Dolce: A Bach Birthday Bash! 
East Winds Quartet: La Connexion Francaise 
New York Jazz Repertory Orchestra: Electric Miles 
Faculty Recital: Eugene Albulescu, piano 
LU Jazz Ensemble, Band & Combo: Tribute to Count Basie 
Student Chamber Ensembles: Lehigh Percussion Ensemble, 
Clarinet Choir, Brass Ensemble, Jazz Combos, String Quartets 
Junior Recitals 
Noon Recitals: Solo performers and chamber groups 
LU Philharmonic: Spain and Italy 
LU Symphonic Band 
Senior Recital: Ashley Rittenhouse, clarinet 
Senior Recital: Sara Wallace, clarinet 
LU Choral Arts: Handel: Israel in Egypt 
LU Wind Ensemble: Down to the Sea in Ships 
LUVME & LU Philharmonic Orchestra: Student Compositions 
